


The Doctor and Liz are conducting sxpsriments on ths
TARDIS console, transplanted from its Police Box shell to
a8 shed on the site of & major new anergy=producing schame
nicknamed Project 'Inferno', Although UNIT are present te
provide sscurity cover, the projsct is headed by Professor
Stahlman who, despite the pleas of Executive Director Sir
Keith Gold, is ignoring all safety margins to spsed up

work at the drill-head. The projectis aim is to tap 2 naw
ensrgy source - Stahlmen's Gas — dmep within the Earth's
crust. Things begin to go wrong when a technician, Slo=
cum, touches a green substance which oozes from a drille
head pipe and rapidly becomes psychopathic.

A further experiment with the TARDIS console hurls the
Doctor sideways through time, and Liz is only just abls to
bring him back, Slocum, now mutating into a primordial
beast, has attacked the contrel room of the complax's
nuclear reactor and caused a power surgs. He is ftinally
killed by the Brigadiar and his men, and ths Doctor - is
able to lowsr the power levsls. Howsver, as the Doctor
and Stahlman argue fiercely sbout the misuse of the pro-
ject's computer, Stahlwan refuses to supply any further
powar for the Time Lord's experiments. Shortly aftecwards
the Doctor encounters UNIT's Private uyatt - hs, elong
with another man, has been infacted by Slocum's touch and
is likewise mutating. After a fight stop e storsgs tenk,
however, uWyatt plunges to his death,

Determined to continue his saxperiments, the Doctor
saecretly reconnectas the powar top hiz hut, During the
test, however, Stahlman - who, unbeknown to the others,
has also been infected by the green liguid - breaks the
connection. The -Doctor, his console and his car, Bessie,
vanish.

The Time Lord awakens to find himself treppsd in o
‘parallel' Earth, He 4is shot at by Platoon Under-Lsader
Benton, forced once again to fight the crazed soldier
wyatt and finally captured by Section~Leader Elizabeth
Shaw. He 1is interrogated by Brigade-{sader Lethbridge-
Stewart, who looks identical to the Brigadier except for
a livid scar on his cheek and an eye-patch, snd learns
that the England of this world is undar the rule af & mile
itary dictatorship. He alsoc discovers that svents hers
are a few hours ahead of those on the world he left, and
that Stahlmann's penetration of the planst's crust is ime

minent. Esceping to the command centre, the Doctor at-
tempts to repair the sabotaged computer, but is too late.
The complex ies rocked by an axplosion as the countdown
reaches penetration zero, -Oilman turned drilling sxpert
Greg Sutton tries to flood the drill~head with coolant,
but is mttacked by the infected Stahlmann., The Doctor is
able to drag Sutton away as the heat~shields are lowered,
end he informs those assemblad that the world will be des~
troyed by the forces now being unlsashed, He convinces
the Brigade-lLeader that he can save his ‘'other' world if
e gan restors powsr to the TARDIS console and make the
return journey, The Leader agrees to help, seeing this
as his only chance of escaping the approaching disaster.

As the heet-shields ere raised again Stahlmann and
those technicians trapped with him begin to emerge, all
now transformed into hideous creatures akin to werewolves.
Benton distracts them long enough for the others to escape
to a nearby office, but is also transformed by Stahlmann's
touch. The Doctor realises that the hotter it becomes the
faster the transformation will occur, and they must escape
befora the creatures break in., The mutated humans attack,
but are held at bay by the use of fire extinguishers, en-
sbling the Doctor and his party to escape,.

Stahlmann's sssistant Petra williams finally manages to
rastors power to the hut containing the TARDIS console,
whera the Doctor’s group congregatas. Explosions rock the
ground as the whole area begins to turn into a gigantic
vnlcano, As the power levels rise, the Brigade—leader
tries to force the Doctor to take him along, but Liz
shoots Laethbridge~Stewart down as & wall of lava rushes
towards the hut,

Back in the 'normal! world, Liz finds the Doctor un=
conscious in the hut, By now Stahlman has increased the
drilling rate far above the safety limit, 4ignoring all
protests, The Doctor insists that Stahlman is infected
and wmust be stopped, but the Brigadier believes the Time
Lord to be delirious and has him arrested instead.

Stahlman orders everyone to leave the drill-head as
the infection tekes him over completely. Smearing more
of the graen fluid onto himself, ke transforms into one of
the hideous creaturss. Howaver, the Doctor, having es—
capsd from his guards, kills Stahlmen with a fire exting=
uisher and is finally able to shut down the drilling.




T, I, ERIGADIERS OFFICE.

{THE DOCTOR SITS IN & CHAIR
IEPCRE THE BRIGADIEZRS ILESK,

A L:MP ON THE DESK SEINES FULL
IN HIS FACE., TEZ SCT. HOLDS
TRE DOCTOR DOWN IR TEE CRAIR,
WITE ONE HAND, TWISTING THE
DOCTCRS HEAD TO FACE THE GLARE
WITH TEE CTHERS.

LIZ AKD THEE DRIGADIER ST.FD DEHIND
THELIGHT FIRING QUESTIONS AT HIM)

5 P LIZ2: Fame,
L/A BCU BRIG

F BRIG/DIFR: Who sent you hore? /
EY)

5 P LIZ: _Did you come tn sommit sabotage?
[Y5)

? DRIG:DIER) Baso?
a/b

5 P LIZs What orgenisetion emrloys you?
a/b

IRIGADIER: When did jou first become
¥ a_traitor? /
a/b

pantl How d1d you get into the

5 F Complex?,
a/h

F ERICAD/ERt Who helped wou? Wes Sutton?
a/b

LIZ: 3Name? Tell us your name?
[+] Aniwer!
H/E BCU DOTOR
Read 1 jerked {TEE DOCTOR SPEAXS WITH
by hair into DIFFICULTY, SCRE#ING HIS EYES
shot UP AGa LIcEr)

BOCTOR: You'rs westing your time you kmow,
I can put up with egreat deal of this
childishnesa,

BRIG/DIER: This ia only the beginning.
LIZ: There are other methoda,

ixc)[.'i‘ORxo I'm sure there are, But they

with DOCTCR £/g
Fav. LIZ/BRIG

(4 next)

292,

293,

Who sent you here?
IRIGADIEA)  Why did you come?
(STAELMAN ERTERS)
AHLMAN: What progress have you mede?

ERIG.DIER) As you can see Director ...
he 1s being interrognted, and we are
Proceeding according to plan.

DOCTORt I mee you are wecring gloves,
Professor, may we know why?

STAHIM.F: (70 ERIG) You are allowing
the prisomer to be impertinent.

DOCTOR: Z-fgede Leader. Aak him to teke
them off. I think you'll find 1t very

5 4 interesting, /

CU ERIC

r BRIGADIER: _Director?,

T STARLLN

oY ¥ STy They say a medmen should be
Sue GLOVE bhumoured,
token off (BE URAWS EACK THE COTTON
GLOVES ON EIS LEFT HAND.
WE SEE THAT IT IS PANDAGED)

DOCTOR:  Why the Bandages’

STAIIMAN £/g L

LIZ/3RIG b/g  STAHIMAN: T scorched my hand.
centrw
DOCTIR £/ R poencn Some of the subsuance touched you,
ddn't 4t7 Just a little, but it was
snough o infect you.

BERICADIFR: All right, thét's enough!
Hold 3-a Benton - take him away. Down to the
S‘M.E/LIZ/IRIG security cella,
(SGT. GRABS THE DOCTCR AND LEADS
AWAY )

i

Daep 2-8
DOC/SGT.
STAd. f/g

v/e L
R

- 67 -

ERIGADIER: TYou'll telk, Eventually,

LIZ: Everyhody talks.

DOCTCR:  You can't mmke me tell you

information that doesn't exist.

BRIG.DIFR: The information must exist,
And you will tell ua,

LIZ: Rane?
RRIC/DIIR; Who sent you here?

LIZy Wnich of our anemies do you work for?

a ERTC.DIFR: Who are your sssocistes? /

/A GO DOCTOR

DOCICR: (WITY DIFFICULTY) I cam here alone
by accident ... Tardis conscle slipped me
3idewsys in vine ...

b4

MCU LIZ
PAN har to
C2e8 with LI2:  5rall we procesd to stage two
HRIG interrogetion, He's juet babtling,

TER: He's & tough one, Be might
fore he talkec.

LIZ: We'd better let him gt hia

4 [ strength ook, /

L/X ¢S DOGTR

a8 he rises (SUDIENLY TEE IDONE OF

TAXM OTT to M.CIINERY INCREASES IN
GROUP PIICHE, TEE LOCTOR LEAPS UP)

DOCTCR1 Stahlman] He's accelerated
the drilling .,

(SGT. SEOVES DOCTOR INTO
HIS CHAIR, TEEY SHINE TEE
LIGHL ON HIM,)

BRIG/DIER) A1l right. We'll start again
shall we?

nd light
switched o

've ot to
v.ry il1, you've
been infocted,

(LU T

3.IG: (20 LIZ) You u:d better
supervise the trrnsfer of the
prisoner to the ~ guourity cells,

L1Z: ({(rU22LsD)  Very well, leader.

At onece, if you pl.:se.
8 louder.

(G TIEIPG IS o
in LTZ exits L WID 0P, LIZ HUILIES OUT
bring I d/a
10 CM2ws wi
STAHRL. L = (o S L) You sore
1 t 4cenl of interect in
Keep 2-8 ag 1ri r, Directecr,
ST.H. X's R
then a5 he X L
TICETEN on L& ;1 %he Scourity of this projuct -
ERIG to lose
STLELMAN
wplG: {THTILULPING)  Is my respons-
15111ty.

S L. I Since you hove llowed this
nan o ¢ tor the conplex :nd rozo
obout <t will -

. The .on w.s cau ht! He is no
19 r oodnmoer to us.  wut the people
who .cnt h - iiew ~nd why he cu_e here -

3 F this irnfer (tion ig vitally

CM2-s fav, ST4H.
LRIG f/g B
/e Then I su_, uvst you anke
i nier - and 4o it
—¢fere this dny is over -~
liguid=ziid}

¥CS PETRL at dials
8, CENTRAL CNTROL.

(bpeak_naxt)
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Geraint Jones

If someone had told me before 'Infernc' begen that the story was to
consist of seven spisodes with the mein thame being the destruction of
the Earth, it is possible thet I might not sven have bothered to sit
through it. Not only bacause 'the end of the Earth', as a thems, had
been done to death in science fiction (and not least in 'Doctor who'),
but also because to stretch such a theme over yet another seven part
story would have sesmed just too much.

Fortunately 1 did tune in, and, as it turned out, 'Infarno! not
only came up with & very novel way of dealing with the concept of
global destruction but, wunlike the story which immediately preceded
it, it also menaged successfully to maintain its momentum over all
saven episodes,

If God created the Earth in seven days, it was apparent from this
story that it would take wan considerably less time to blow it to
bits! And the threat of armegeddon lay desp within the Earth itself -
in fact, at its wvery ecentre. Due to man's insatiable greed for more
energy, an attempt was being wmade to tap e new source within the
Earth's crust. Howsver, we ignore the laws of physics at our peril -
for every action there is a reaction. As the robot drill borrows
deeper and deeper into the ground, gigantic forces are destined to
be unleashed upon the planet's surface. As the character Greg Sutton
says in episode one, such unprecedented action could wake the very
devil himself...

A combinetion of excellent scripting and fine direction resulted in
2 graduel build up of tension and excitement as the story progressed,
until by the end of the penultimete episode it had reached almost un-
bearable proportions. A sense of impending doom pervaded throughout,
strangthened by the strangely hypnotic noise of ths drilling squipment
heard over all scenes set in the command complex. The impression was
also given of a steady increass in temperature as the countdown cone
tinued to penetratieon of the Farth's crust, and as if to emphesise the
point each apisode opensd with a special credits sequence (see page
"54-11%) showing volcanic eruptions and land being engulfed by lava.
Something which never actually happened to 'our' Earth in the story,
but the wvery thought of such an occurence served to make the whole
thing that much more frightening. There can surely be few more pain-
ful or lingering deaths than being burnt, either by intense heat or by
flames and lava...

The story opened on a much jollier note with the Duoctor driving ine
to the complex in 'Bessie' singing 'La Donna e Mobile' = rather tune—
lessly. Once inside, howevar, there was little for him to sing about!
From the word go, tempers flared between the Time Lord and Professor
Stahlman, the Director of the project. This clash of personalities
with figures of authority had by now become a predictable elament in
the Pertwse stories (as had the similer, albeit rather more subtle,
confrontations of the Troughton period). These situations did however
give the writers a marvellous opportunity te pen some dramatic and
humorous dialogue, and Don Houghton, contributing his first script
for the show, certainly capitalised on this opportunity. Such scenes
as those in the first episode in which the Doctor acidly masks Stahlman
if his liver is playing him up wsre & pure delight.

In fact, characterisation was arguably tha most important wspect of
this multi-faceted story. Stahlman, although not downright evil, was
definitely downright dislikeable! One of the rudest charscters sver
to grace the series, he maintained a very sour disposition from begin-
ning to end, hardly smiling once. At times, howsver, he did appear
rather one dimensional. It seemed that his sole purpose in life was
to be the first to reach the Earth's core and tap the new snergy
source. Not so much & desire to win power for himself, but certainly
to gain all the credit for the work done - hence the name of the new
discovery, Stahlmen's Gas. It would perheps have been nice if he had
besn written mers as a misguided figure, who possibly genuinely wanted
simply to solve the Farth's energy problems and would not have allowed
anyone or anything to stand in his way.

Greg Sutton, played by Darsk Newark who was last seen in ‘Doctor
who' as a caveman in the very first story (*The Tribe of Gum' (Serial
®A")), also did his fair share of shouting. His, however, was & much
more likeable character. He and Petra Williams even provided an sl
ement of romantic interest - albeit in a very watered down form! Such
were Greg's feelings for Petra that he chose to stay with her as the
drilling continued, even though hs was corvinced that the whols C Ok
plex would be destroyaed.
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For better or for worse, & staple ingredient of wost 'Doctor Who!
stories is a monster. 1In the case of 'Inferno', 1 did feel that it
was for the worse. The miraculous metamorphosing of humans into
hairy, screeching beasts seemed to me to be quite superfluous to the
main story, end the problem was compounded by the fact that the make-
up used was not as effective as it might have been (the only flaw in
an otherwise superb production which would have done many a feature
film proud). Many questions wsre left unanswered with regard to
these creatures (they were not aven named in the story, although they
were referrad to as Primords in the closing credits and the 'Radio
Times')., Just what was the green slime which spluttered to the sur-
face as the drill pursued its fateful course? How and why did it af=-
fect the metabolism of human beings? The Doctor's explanation of the
process &8s a8 retrogression of the body was about all we were able to
glean. The whole idea of the Primords seemed almost to have been ad-
ded as an afterthought, because it was 'safe! to include a monster.

One element of the story which certainly was grafted on to Don
Houghton's original concept was that of the parallel Earth (see page
"54-09"), But it sometimes happens in television that something
which is introduced in this way, perhaps as 'padding', can eventually
turn out to be the best part. And for me, the Doctor's trip to the
alternative Earth was one of the most memorable parts of any 'Dector
who' story to date. Here was a unique opportunity for the regular
characters to be parodied and presented in a different way, and only
once did I feel that it had been taken over the top. And as far as
the story itself was concerned, this was the main factor which helped
to intensify the feeling of doom fast approaching 'our' world.

The politics of the parsllel England were of course straight out
of the pages of Orwell's '1984' and other works of that genre. As
sgon as the Doctor recovered from the journey he was faced with such
slogans ss 'Unity is Strength'. Then things really warmed up when he
came across Section~leader Shaw and the Brigade-Leader (complete with
eye patch and minus moustache!). The Doctor's incredulous reactions
were a joy to behold, especially when the Brigade-lLeader first turnsd
round on his swing chair to face the Time Lord. To play the same

character in two such different ways cannot have been easy. As far
as Caroline John was concerned this was perhaps something of a god-
send -~ 1t is a little ironic thet her character was arguably at its
most interesting on the ealternative Earth. As a member of the Repub-
lican Security Forces (RSF), Section-ieader Shaw at first appeared to
be a cold, calculating, 'by the book'! women. As the story progressed
howsver, the character mellowed under the Doctor's influence snd was
eventually convinced that he wanted to help save the planet. A par-
ticularly good scene, in which one of the finel barriers between them
was broken down, was when the Doctor asked the Section~lLeader if she
had any interest in scisnce., She admitted that she had once conside
ered pursuing a scientific career. Liz and her counterpart had more
in common than at first met the eys...

The Brigade~Leader, on the other hand, had very few redeeming
qualities. uhereas the Brigadier could sometimes be pompous and com
mandeering, his alter-ego was little else! I did feel that he want a
little over the top towards the end of the sixth episode, but then,
faced with an inevitable and painful death, wouldn't most people crack
up in much the same way?

One other elsment which might have made the story even more inter—

esting than it already was would have been a parallel Doctor. 1 sup—
pose this was ruled out by the plot device that no character could
meet his or her alter-ego without causing a cosmic disaster = but I'm
sure that a clash of two Doctors would have been almost as colourful
and spectacular as exploding universes! As it was, the 'real' Doctor
as played by Jon Pertwes was at his best yet in this story. Ffor the
first time, the vieswer really felt his anguish and frustration at be~
ing exiled. Armed with only the TARDIS console (and what & stats it
was in!) it seemsd he would try anything to regain his freedom. As he
said to Liz, he wes now a ‘'shipwrecked marinmer'. Indeed, the story
ends with the Time Lord making an abortive attempt to escape = which
tekes him no further than the nearest rubbish dump (see page "54=~12"),

All in 8ll, then, the seventh season drew to its conclusion on a
very high note indesd with a story which was surely one of the very
best in the history of the ssries to date. UWould future seasons be
able to maintain the same high standards? Only time would tell.
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THE GOUA, THE B
AN THE LGIY

Trevor Wayne

I cen clesrly recall watching one of the later episodes
of 'Infernc' in the home of some family friends. Intently
following the story, I was somewhat surprised when the ap=
pearance of a Primord (as they were billed in the 'Radio
Times') was grseted by loud guffews of laughter from my
companions. However, the next shot of the creature had me
lsughing toos the spell had been broken and I was able to
ses, not the fearful transformation of a man intoc a brute
beast, but a distinctly comical=-looking figure with over=
abundant hair and a black nose, disconcertingly similar to
the Ben Gunn-1like ' figure who used to stagger up to the
camers and gasp "It's..." at the start of the sarly Monty
Python's Flying Circus' programmes. It is difficult to
imagine any make-up being sble fully to match the horror
of & once-rational man being completely subverted, both
bodily and mentally, into a savage animal, snd the produc—
tion tesm had to ensure that they were not going to ter-
rify their younger viewers. Thet notwithetanding, the
final appearance of the 'primords' wes nowhers near as af=
fective as during the easrlier stages when they wers still
recognisable individuals, maddened and partly regressed to
an animel state.

, The transformation of humens intc Primords owes rather
less to the cinema's many versions of 'The Strange Cass of
Dr. Jekyll and Mr. Hyde' than to the sven more numerous
'werswolf' films. However, this is only one sspect of the
central theme of 'Inferno', which does indeed mirror that
of Stevenson's famous story: the dual nature of man. Ar—
guably the most fascinating aspect of this serial is ths
parallel world into which the Doctor finds hiwmself thrust
after a mysterious 'sideways' shift in time by the TARDIS
console - an idea which apparently was not even included
in Don Houghton's original storyline (sese page "54-09"),
Here ws are presented with some disturbing ‘'might~have-
beens'. The Britein of this world is a republic, the
Royal family have been executed and some form of dictator—
ial government estsblished. The sort of regime we could
have expected if Hitler had won the War. Femiliar figures
appear in unfemiliar guises., The Brigadisr's alter ego,
shorn of his moustache but sporting a long scar and eye
patch, is a sadistic brute, the Commandant of a scientific
labour cemp. The thoroughly decent Benton is replaced by
a thug (who is later transformed into a Primord), Most
surprising and alarming of all, the warm, gentle and in-
telligent Liz Shew {s replaced by a sharp, uniformed se-

It is speculate whether

of their

interesting to
supposed to be the antitheses

curity officer,

these figures are
counterparts or whether they are meant to repressnt the
dark aspects of the individuals' personalities. Leth=
bridge~Stswart end Benton are soldiers, defenders of
their country end planet; but soldiers can also be ag-
gressors. Liz Shaw did accept = albeit reluctantly - a
position in the part-military UNIT organisation, but her
doppleganger decided not to pursue scientific etudies and
chose instead to be a security officer; & safer occupa=-
tion, perhaps, in that country where thers are scientific

labour camps. In the usual world of 'Doctor who'! stories
the suthorities are, despite the Doctor's cevalisr moans
sbout bureaucracy and the wmilitary, shown sas a force for
good. RSF, UNIT's counterpart organisation, is simply a
paremilitary police force, an instrument of repression,
Curiously, there is little difference betwesn the
‘real' Stahlman and his parallel world equivalent (and
the same can be said of Petra willlams and Greg Sutton),
If the Doctor represents the spirit of scientific enguiry,
then Stahlmen represents the unacceptable face of rushed
research and the egotism of scientific 'progress! without
due care and attention to the consequencesj indesd, the
parallel world is destroyed entirely as a result of his
project. Science, like humen nature, has a dual aspect.
The scientists who worked on the development of the atomic
bomb in Britain and the USA carried out their research as

part of the effort t- defeat the Axis aggressors, but
afterwards their woixk led directly to a situation of
nuclear confrontation and a world with enough of these

terrible weapons to destroy itsslf many times over. The
sleep of reason brings forth monsters.
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Gary Hopkins

o

Despite his new=found freedom as & freslance director,
or perhaps bscasuse of it, ODouglas Camfield was tempted
back to the 'Doctor Who' office by the script of 'Infer-
no', "] was keen to interest filwm producers in wy work,"
he explained, "and this particular script promised all the
epic proportions of a good disaster movie, maybe the
show's first true disaster.®

But 'Inferno' almost became a disaster in wmors sensas
then one. Only weeks after he became heavily involved
with the production, during which tiwe he was able to give
the scripts "the once over™ and begin filming for the ex-—
terior sequences, Douglas was taken 1ill and forced to
abandon the project. ™It wmight have been possible, even
at that late stage, to bring in another director who
wasn't already tied up with ‘'Doctor who'., But this would
have meant starting all over again, as few directors would
be content with someone else's leftovers."

The problem was solved by Barry lLetts, who had only ze-
cently swappad his director's chair for that of fDoctor
who! producer. "Barry valiantly stapped in and took ovir
‘Inferno', much to everyone's relief and admiration.
There was still a lot of work to do on it; but he ap-
proached the task with the same professionalism hs has al=
ways shown, More than that, although he finaslly did about
eighty per cent of the work, he gave me all the credit.
The show went out under my name.™

Letts was limited to using the cest already asssmbled,
as well as the version of the scripts alresdy tailored, by
the seriel's original director. Many of Douglas Cam=
field's ‘rep., company' -~ including Ian Fairbairn, uwalter
Randall and ODouglas' actress wife Sheila Dunn ~ ware re~
tained for the production. Howaver, Douglas still cofe
sidered that the use of two dirsctors on one show risked a
marked diffserence in stylss, "Barry waes working agalnst
the clock to cumplete production on time, and against ire
credible pressure. To his credit he achieved that, but I
can't pretend I liked everything about the result.”

Douglas!' strongest complaint about the treatment of
*Infernn' concernsd & matter as apparently insignificent
as the set-lighting, although he would sharply reinforce
the importance of this aspect of production., "We're talke
ing about the end of the world here. Armegeddon! It has
to be shown to ba totelly sinister and grim. 1 wanted
darkness and shadows. My original plan was to direct
'Doctor who's first nightmare, the sort of thing the Doc—
tor would dream about during & bad night., We had voleanic
eruptions beneath the U.K., and werewolves parading sabout

the plaes. That sort of thing has to be frightening, and
it can only be made frightening if we create the right at-
mosphers. We'rs back to Grimms' Fairy Tales, If itfs lit
too brightly,; then the mood ls watersd down and the story
loses & lot of itse impact. And I felt that much of 'In=
ferno' was too bright."

His other msjor complaint, sside frowm the tprima donna?!
attitudes of sctor Olsf Pooley (who playsd the lead vile
lain, Stahlwan}, concerned the werewolfelike Primords. "I
wanted them to lurk in shsdpw ss much as possible to build
the tension. But the make~up for those guys was fairly
basic, and didn't slways look too good. In fact sometimes
it just looksd bloody silly. 1 would have tried to make
the Priwmords wore hidecus, more bestial, dripping saliva
and stuff, then they wers. But I think Barry had the
problem of treading the fine line between fantasy and out-
and-out horror., He opted for fantasy., He was the prod-
ucer, it was his story, so why not?"

finfarno' sesmed to hersld what wmight easily have been
the snd of ‘Doctor whe'; as the Doctor fails to sava the
world teo which he has grown very attached and succumbs to
the forces of Nature. Douglas relished this prospect.
"ipoector who' hed been running for something like six or
seven ysars by then, and it must have crossed a few minds
at the BHC that 1t couldn®t go on for much longer. let's
fPace 1t, if vyou've got to go, then do it in style! 1
don't know if *Inferns' was ever intended to be the last
"Doetor Whe', I think it was just coincidental it hesppened
to bs sbout the Apocalypss. But I was in at the very be-
ginning of ‘Doctor who', snd 1t would have been quite nice
to be in at the very end as well.™ A point Douglas noted
by remembering that sctor Derek Newark hed appeared in
both productions.

tne of the other reasons Douglas had sxpressed interest
in handling fInferno’ to begin with was that it allowed
voom to develop two of his favourite characters, the Brig~
sdier and Sergeant Benton., "It was & nice ides to show
the evil sides +tp these people, their alter egos, and we
had lots of fun thinking up ways to make them obviously
different., The Brigadier, 4if I remembsr right, sported a
scar and an syee-patch. It made & change for Nick (Courte
ney) to do something new with the Brigadier, and T think
e enjoyed it a lot. I was only disappointed that 1
couldn't be there for very long.™

Douglas smiled philosophically snd shrugged. "These
things happen,®
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0f all the directors Jon Psrtwee worked with during his
tenure as the Doctor, none stood as highly 4in his estim-
ation as Douglas Csmfield. He gleefully recalls Caw=
figld's no-nonsense approach toc his work: "He was like
Hitler, both in the studio and on locstion! He didn't let
you srgue with him. It was simply & case of 'Partwse,..'
'sir?' ‘'Up that cooling towar, now.' ‘'Yes Sir.! And up
you went,"

Such vivid recollections, while unquestionably true, are
strange in this instance, considering that Camfield was
unable to undertake much of the physical directing of 'In-
ferno' (see page "54-08"), Stunt Arranger Terry Walsh,
who worked on this story, elaborates:

"Douglas was & superbly fit man. 1In fect he was probably
the fittest director I've sver worked with, He was ac-
tually training for the Territorial SAS up on Snowdon when
the BBE offered him the job of a director. But he did
have 8 heart condition. Every so often, gquite unpredict-
ably, it would flutter; one moment he'd be talking to you
quite normally, the naext minute he'd be flat on the
floor."

It wes a severs recurrence of this condition that put Cam=
field into hospital for a protracted period during the
early stages of production on this story, and prevented
him from taking any further part in it. Ffortunately, he
had made such meticulous plens that when Barry Letts took
over the remainder of the location shoeting, the bulk of
the studio esssions and all post-production editing/dub-
bing work, there was very little for. him to do other than
to follow the 'blueprints'., This was the principal rasason
why Letts insisted thet Camfield alone should take the on~
screen credit as Director.

There waes, however, nothing at all unusual in the thorough
and comprehensive planning Camfield had done for this
storys his pre-production work was always set up and un=—
dertaken with near—-military precision, as Nicholas Court—
ney racalls: ™He ought te have played the Brigadier, not
me. Whenever you worked with Douggie you always found him
surrounded by his maps, his charts, his schedules...you
name it. He'd have every shot worked out long befors even
the camera crews had set up. Even during lunch breaks
you'd often find him pacing up and down the location area,
working out shots, looking for camera sngles, etc."

Reproduced at Figure 1 on page "54=10%" is the two page in-
troduction to the sxhaustive, thrity-sight page Film Diary
prepared by Douglas Camfield and Production Assistant
Chris D'0Oyly=John for 'Inferno’, in which the Director ex-
plains some unusual restrictions with regard to the loca=
tion on which the story's exteriors were to be shot. (For
a full explanation of film scheduling, see page "50-09",)
At Figure 2 is Cemfield's schedule for the entire produce
tion.

Barry Letts had approsched Camfield to handle this serisl
bacausse he realised that its apocalyptic nature would ap=-
peal to him. hst had startsd out as a tentative four
part story treatment eventually evolved into a seven part
epic that would either (a) end the season with a bang, or
(b) end 'Doctor who' itself with a bang.- Due to some in-
decision about the seriss! futurs in 1969 (see !'Saason 6
Special! relesse) the seventh season had been given the go
ahead by the BBC only becsuse there was felt to be nothing
suitable to take its place, when Terrance Dicks was asked
hurriedly to assemble stories for this season, it was
pointed out to him (as it was, later, to Barry Letts also)
that if the show failed to meet the mark in its revamped
form, this could well ba the final chapter in its history.

By the end of the Corporation’'s 1969/1970 financial yesr,
the matter had still not been entirely resolved. No-one
was talking about cancellation, but nsither had approval
to continue besn formally announced. Hence the drive to
wake ‘'Inferno' sn absolute blockbuster to leave people
with strong wemorias of the show.
As with Malcolm Hulke, Don Houghton was known to Terrance
Dicks as & good ‘soep' writer who could deliver lucid
scripts on a tight deadline. Inviting him to tendsr e
story idea, Dicks suggested that he might like to base it
sround a drilling operation of some kind. Seeking inspir-
ation, Houghton read a report in a science journal about a
project to drill a bore hole deepsr then had ever been at-
tempted before, to learn more about thes composition of the
Earth's rcrust: the 'Mole Hele Project'. Houghton liked
this 4idea and submitted s 'Ooctor who' variation on the
theme, under the title 'The Mo~Hole Project'. Incorpor-~
eted in thie treatment were the Primords, the green slime
and a volcenic eruption at the story's climax,

The story outline had beern expanded into a breskdown be-
fore Barry Letts decided it should be extended to seven
episodes. Reportedly it was Lstts himself who ventured
the idea of the parallel world and the volcanic eruption
leading ultimately to the destruction of the whole planet
as a wmeans to extending the script. This Houghton took
away and réturned es 'Project Inferno' e few weeks later.

With production now fully under his control and within his
scope of planning, Barry Letts decided to use fProject In=
ferno! (subsequently shortened to its eventual titls, 'In=
ferno') as the try-out fer his new 'two a fortnight' turn-
around schedule (see 'Doctor who and the Silurians!, Ser—
ial "BBB", page “52-09"). Under this arrangement episodss
one and two would be recorded back~to~back in two one-end-
a~half hour sessions ssch Thursdey end friday. Two weeks
on, episodes three and four would be similarly shot, then
episodes five end six another fortnight leater, and finally
episode seven one week after that (ses Figure 2), The re-
sults of this would be more planning time, more time for
the actors to learn their scripts, an easier facility to
shoot film between recordings, more rehearsal time and
more time to construct and eract the sets.

By the time recording finished at the end of Mey 1970,
Shaun Sutton had called Barry Letts into his office and
told him the good news that 'Dector who's future wes se~
cure, at least for the time besing. Ratings were well up
on the previous seeson end were edging towards the eight
million mark. Moreover, the series was acting as an ef-
fective hook to grab viewers for the whole of Saturday
sevening - always Jjudged as the night of the week on both
channels.

too, wes proving extremely popular with the
contrast te his predecessor in the
role of the Doctor, Pertwee sought publicity at every
turn, sagesrly sccepting the many offaers to open fétes,
shops and events which were pouring into the Productien
office. As he was permitted to drive 'Bessie', the
series found it had its own travelling roadshow in Jon
Partwee - a confirmed 'workaholic? who filled in time be-
tween his 'Doctor who! sngagements by doing further seas—
ons of 'The Navy Lark' for BBC Radio 2.

Jon Pertwee,
general public. 1In

The last episode of 'Inferno' brought to an end the short-
est season to date, Jjust twenty-five weeks of uninterrupt-
ad Saturday viewing. The revised format gave the regular
tast and team time for lengthy holidays before work bsgan
anew in the autumn. 'Doctor who! would return on 2nd.
January 1971 with the first part of 'Terror nof the Autons',
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Batvoen}lst)h.rohlnd}rd&prilvelh&llbom
at Mesers., BERRY WIGGINS of Roolestexr, oil refinars
an? manufacturers of bdtuman.

Beocause of the sxtreme fire hazard, this firm
enforces the most etringent fire regulations,

In fact, eny smployee found smoking on the premises
1s dismissed without question,

We have seoured permission to film nn this exvellent

looation, pubject to the unoonddtional wnderstanding
+ smoking is absolutely forbidden in any

gircumstances = exoept in our atlocated vehicle srea,

The Management have mede it clear that §f any member
of s production + is found amol within the

t area, fi rmigsion will be revoked
immediately, and the whole uni® wlll be ordered to
Jeave the location forthwith,

I DO MOT have to stress wuat a tragedy this would be
for the serial bearing in mind the mmount of filming
involved,

I would urge that ell smoking materials, inocluding
mwatches, are left behind in trensport to avoid any
risk of forgetfulness.

Applee, sweeta and chewing gum will be available from
the two Sues, as & oomfort for habitual smokera}

We must have 1% co-operation in this matter.
We canmot a‘ford a moment's thoughtlessnesa,

As you will see fxrom the jooation filming soript and
acheduls we have & mopumental mmount to shoot in the
time available = & daily average of 40-45 set-upe over
a 4-day period.

If we are to complete our filming to standard the whole
operation must go 1ike oloockwork,

T wust ask your fullest and most professicnal go~operation
in carrying through our sohedule,

To be blunt = no woolly thinking, no late riasings,
no incomprehension, no going to the wrong location etu. eto.
~ in faot, no hangwups of any kind please,

Wo have worked out & very detailed acheduls,

From it you will eee axactly-what, when and how we will
shoot., Please study the schedule carefully and work out
exactly what your contribution ie,

If you have any problems or are in doubt about anything
at all - CONTACT ME NOW.

Contact me while there is time to sort things out and
time for consultation,
DO NOT WAIT UNTIL WE GET ON LOCATION.

I am continuslly avesilable either at the office =
743 8000, Ext, 2225/7 or st home -

Qace filming starts, we mst go like the clappers,

YOU BAVE FEN WARNED Good luak,
D@y -
/ .
Figure 1 A A
Figure 2
o8, W _ (0p0)
{ SURAY et UESDAY | VEDMRSIAY | TEIRSDAY yRIDAY | sarmemy SramaY oy TOEY WEDNGSIAT | THRSDAY | |FRIOAT SATURDAY
frmes | terh |zaMesr [Z5Nerm | Zweor | 27 Mareh |28 Mesoh 264y | Zam | Sdmn | Sl (XD A ,.m
oiowgr_ﬁ O/Rahweysal o,
o ﬁl- orF 5054 30 L50-5.30 §10.30-5.30 $10.30-5.30 | gy
Nasting 0D FYRIMY  CPF T £ R i
N le2 -+ T
u %
1030-5,50
oFF Bomnas
HORDAY & w—*—m—ﬁtﬁl oer il e sen, | B 'me/ i
P 1130-2200 ERED
Pilm Bditing 10’ 30
T AT T 2t
5. Appil 6 Apri) 1 Amtl B Aprdd 9 April 20 Aprtd AL Aprdl 10 Moy A3 My A4 ¥y 13 ey 1€ May
o o ofpebearsal | o/henearens | o/Retaarant | O/Robgaras)
_ PUBRIK DUEBING orr 30-5.30 | 1030~5.30 | 1030-5.30 '1%0-5.50 gcn—s.;c orr
P -  Stage 2| Baling B onu B, 546
< 7 1900-21 50 15002150 Kook soensf ook soened Work Soensi | Work scenss { Nork sooues
Theatrs T} Thestre X T T g |71 DI Ep AL + B
R RIT LV ITIIAI AT I 2 Cinian N &
12 April 13 april 14 Apri)l (a5 Amril 16 April 37 April 28 _dpril 11 My A8 Way 13 ¥y 20 May 2 Yoy 22 May 23 Moy
O/Rehearsal | O/Rensarssl {0 ahearsal | O/Rehears: |0/Bebonrsal JO/Rebearend |,
16.30-5.% }10.30-5.50 19.50-5!.50 %%6—‘570‘ 91%6-5._531 oP¥ 105,30 [0%-5.3 | 1050-5.%0 ¥
or? Bp. 142 Ep. 1+2 Bp. 1 +2 Bp. 142 Ep.1+2 oy AM) Sosties s Boec.ss Sosnee TC% ¢Ep, L 6
Boai-tiru  }Block mod  fWork mosues | Work cosney Work somes B Zech Produosss Den Can.
el ek ! B e | B,
1 day DUB * )
T LA I I T I L, ol B T
A9 Aprt] 20 April |22 Aprd 22 Aprid 23 dpet) |24 sertd 25 amn 24 Moy 25 ¥y 26 My ol 4 200y 29 May 130 Moy
ohearsal |0 wALT YADAY | O/Reh [+) al
BT (e e N | Nl g el L
vark scanes fuark sosaes [Work sosaes |2C3 - 203 - orE N2 | 4§ uerk = Iroducers | Oun, T,
P, . e, = ran. | 5e=. many o350 | P Work = RECOED Y
Ly o (e Bp.1e2 |mmR sosnes F‘ 1030-220
+ EH‘ !‘A N ”.
LT hd reod thru 430220 %g"oizf;g [W = /




TEGHTIGAL
DESESUHTIONS

Jeremy Bentham

Location filming for 'Inferno' took the !'Doctor who!
unit down to Hoo, near Strood off the River Medway in
Kent. Permission had been granted for them to film at
the premisss of Berry Wiggins & Co Ltd - sn oil refining
and bitumen wanufacturing plant. The nature of this plant
meant that strict precautions had to be taken against ths
risk of fire (see Figure 1, page "54-10"), The team wers
even instructed not to wear shoes containing studs or
stesl caps/heels that might increase the risk of sparks,
So stringent were the regulations that the guns issued to
actors playing soldiers and RSF sentries were all dummy,
fibre-glass props (M rifles for the UNIT soldiers and
Russian carbines for the RSF sentries) in place of the
usual armoury-supplied weapons firing blanks, Most lo=
cation sequences of guns firing thus had post-dubbed sound
effecta. Even the dustbin the Doctor hid in, 'Ali Baba'-
style, was a specially made prop with no bottom.

The HAVOC team arranged and choreographed sll of the ex=-
tensive stunt seguences featured in this story, including
the spectacular fall mede by Private Wyatt in episode two,
which gained an entry in the record books as the highest
stunt fall ever done in Britain. Although the part of
Wyatt was being played by stuntman Derek Were, his col~

league Roy Scammell stood in for him for this shot. De-

spite the height of the fall Scammell emerged unhurt,
which is more than could be said of fellow stuntman Alan
Chuntz. Playing an RSF sentry, Chuntz needed hospital
treatment after Jon Pertwee accidentally satruck him in
'Bessie' during filming of the chase in episode three.

Further filmed material was shot on Stage TFS2 at Eal-
ing, including ell model footage of the drill~head belch-—
ing smoke and slime and tha complex on fire and exploding.
The main live action sequence done at faling was of the
Doctor, plus TARDIS console, in the void between the two
parellel worlds (which for the sake of convenience were
referred to as warp I and Wwarp I1 respectively throughout
production). To achieve the. effect of the Doctor being
'pulled apart' by the dimensional forces, the reflections
of fairground-typa distorting mirrors were shot and edited
together, Also done on film were the dematerislisation
shots of the Doctor, TARDIS console and 'Bessie! inserted
into episode two. It would have besen impractical to have
attempted this effect in the electronic studic via the
standard ‘'rollback and mix' technique as this would have
mpant moving ‘'Bessie' around the cramped confines of the
studio floor. Problems of space were more acute than
usual on this story because of the big compound set {con=
trol room and drill~head) occupying most of the studio
floor. Because of this set's size the number of sets per—
mitted per episode was only five (not including 'flats! -
one wall only sets).

This story featured the last use of & specially rescorded
opening title assquence following the standard graphics.
'Contemporary Films' supplied some edited stock footage of
volcanic sruptions (ironically the same pisces used in the
Barry Letts—directed ‘'The Enemy of the world' (Serial
"pP")) over which wera faded up and focussed the story
title, spisode number and author credit slides.

Also notable waes the absence of sny specially composed in-
cidental wmusic, again the last time this would occur in
'Doctor Who'. Not greatly enamoured of Dudley Simpson's
style of composition, Douglas Camfield opted for mood ef-
fects rather than music. Among the 'music concrete' mat-
orial supplied from library stock wes a lengthy extract
from 'The Delian Mode', used initially in the first epis=—
ode for the Doctor's entrapment in the void. This passage
of electronic music was composed by Delia Derbyshire (who
had been responsible for arranging Ron Grainer's 'Doctor

who! theme in 1963) and realised at Brian MHodgson's pri-
vately owned 'Electrophon' studios in West London.

Blue screened CSO supplied all the exterior backgrounds
visible beyond the doors of the Doctor's hut, 1including
the stock footage of lava seen at the end of episode six.

tInferno' was the last story to feature the original TAR=-
DIS console, as designed by Peter Brachaki. This had sus—~
tained considerable damage and become incressingly unrel-
iable aes time had gons by, and Barry Letts decided to bud-
get for its replacement.

A silver—paper covered drum revolving on a vertical axis
was used to indicate a shift in the action from one paral=-
lel world to the other. Shot in close-up and slightly out
of focus, the drum wes made to revolve right to left when
changing scenes to 'our! Earth, and left to right when
moving into the parellel world,

The work of the Meke-Up Department featured heavily in
this story. Aside from supplying different wigqs for Car—
oline John in her two personalities and a scar for the
clean-shaven Brigade-Leader (Nicholas Courtney for once
not having to wear his moustache make-up), Marion Richards
also had to supervise the Primords.

The full Primords were complex creations of dental ap—
pliances, coarse~hsir wigs, facial make-up end humped=back
fittings. Less extreme make~up, with greater emphasis on
skin colouring, was used for the 'half stage' creatures.
For the voices a 'Wobulator' device was used to turn the
actor's growls into gutteral gurglings.

Two full trensformations were planneds Platoon Under—
Leader Benton's in episode five and Stahlman's in episode
seven. Both were to have been shot on film, as it would
have been too time~consuming to have recorded them in the
electronic studio. Stahlman's transformation was never
done, however, as actor 0laf Pooley refused to submit to
the multiple stages of meke-up work involved.

A minor production error in this story was that the wig
used for Saction-leader Shaw in the studioc recording
sessions was slightly different to the one used on loca~
tion. Another oddity was that the Costume Department put
e double 'n' in Stahlman's name as seen on ths name~-plate
of hls radiation suit in the parallel world, despite the
fact that it was spelt with only one 'n' on both the
script and the closing credits to the televised episcdes.
It is uncertain, however, whather this was a mistake or
whether it wes i{ntended to show another slight difference
betwsen 'our' world and that in the parallel universe. A
small in-joke featured in the story was that the Repub=
lic's President, as pictured on the 'Big Brother'~type
posters seen in the parallel world, was none other than
Visual Effects Head, Jack Kine.

Extra scenes were racorded on May 6th of the cast in 'our
Earth' dress. These were then used ss 'VT inserts' for
episodes three, four and six, the recording sessions for
which saw the cast in their parallel world costumas., No
scenas in 'our' Earth were needed for episode five, save
for the interior shots in Sir Keith's car which were re—
corded during the episode five/six slot on a 'flat' sat,

Shortly before 'Inferno' wes transmitted, Barry Letts de-
cided to edit out a scene 4in which a redic broadcast 1is
heard telling of the disasters. The Newsreader was played
by Jon Pertwee, heavily disguising his voice, but Letts
felt that he was too recognisable. The scene was, how—
ever, retained in overseas prints of the story.
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Liz Shaw/Section-Leadsr Elizabeth Shaw
Caroline John
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Nicholas Courtney
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Alen Clements, Keith Norrish
Richard Coopser, Harry Tierney
Richard Lawrence, Richard King
Rebert Birmingham, Corinne Skiiner
Joan Harsant, Valerie Bland
June Gray, Derek Hunt
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Royston Farrell, Nick Hobbs
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lan Elliott, Marc Boyle
Billy Horrigan
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Philip Ryan, Peter Thompson
Walter Henry
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Loudspaaker VolCB...oeseeeesacsessssacian Fairbairn
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Production Assistant.....ess.0s...Chris D'Oyly~3dohn
Assistant FlooT MBNBGEIr...seseecscsesesssu@ Hadden
Assistant . ceeercecroccsscecnsinscannasseesSue Upton
Costumes...eessvensscescsssssscessChristine Rawlins
Costume Rssistent...ccececessscasveacesssdoan Ellis
MBKB=UD csoeecesranscncssssassasscssMrion Richards
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Sue Duckworth, Judy Cain
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Film Sound Recordist....ceeeecesneescessGraham Hare
A88i8tANt . vesseccssacssccsveroncscssessslack Curtis
Film EQLitOrecouceonevecacsascsnsssscanss Martyn Day
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"'Pompous, self-opinionated idiet', I believe
you said, Doctor.®

The Doctor grinned, sheepishly. Perhaps he had
been a little rude to Lethbridge~Stswart, But then
he hed expected to bes saveral galaxies away by now,
wheraas the TARDIS console had in fact deposited
him just a few seconds forward in time end a few
hunored yerds due East in space = on the rubbish
tip. Confound the thing! Smiling, he patted the
Brigaider on the shoulder. ™Yes, well, we don't
want to bear a grudge for a few hasty words, do we?
No, not after all the years that we've worked to-
gether. Now come along, my dear fellow. Put on a
smile..." And, continuing his stream of ingratist-
ing chatter, he put his arm around the Brigadier's
shoulders and steerad him towards the door of the
hut. Liz watched the two mean go, shaking her head
in near disbelief. Scarcely, she thought, could
there have been a more ill-matched pair, And she
couldn't help but laugh.




